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The course is an elective (for this or other units) or is a service course for other units

Course goals or learning
objectives/outcomes

Gain a deeper understanding of how to apply social justice-oriented oral history methods and how to use

community-engaged storytelling techniques for generating original scholarship

•

Study and learn ethical approaches of documenting, preserving, and publishing oral histories and community-based

storytelling projects on relevant social issues affecting global society

•

Analyze social justice scholarship and recent literature oral history and academic writing, as well as explore diverse

examples of past storytelling project models created by scholar-activists

•

Experiment with community service learning practices that sharpen essential skills for engaging in highly

collaborative projects rooted in communities most affected by research

•

Develop an original idea for a community-engaged storytelling project that speaks to shared intellectual interests and

relevant social justice issues affecting a vulnerable community today

•

Content Topic List Storytelling•
Social Justice•
Community engagement•
Oral history•
Public History•
Interviewing•
Black feminism•
Collaborative writing•
Resistance•
Wellness•

Sought Concurrence Yes
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•

Curriculum Map Master 4.3.2025.doc: Curriculum Map

(Other Supporting Documentation. Owner: Getson,Jennifer L.)

•
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HIST 5081: Storytelling for Social Justice 
Black Feminist Methods in African American History 

                Image of  The Storyteller by Kathleen Atkins Wilson, (ca. 2020) 
 

 
 
Class Meetings:  
Wednesdays:  
12:45-3:45 p.m. 
 
Class Location:  
TBA 
 
Professor  
DeAnza A. Cook 
Office: 169 Dulles Hall  
Office Hours:  
By Appointment  
Email: 
cook.2167@osu.edu  
 
 
 
 

Course Description 
How do storytellers craft captivating narratives about tough topics most relevant to social justice 
issues in our past and present? This seminar equips graduate students and advanced undergraduates 
with cutting-edge tools for creating community-engaged scholarship for social justice by exploring 
effective storytelling models and public writing strategies championed by Black feminist scholars, 
community-based artists and educators, as well as oral historians, transformative justice activists, and 
imprisoned intellectuals. This course offers a broad introduction to past and present approaches to 
African American storytelling as part of social movements spawned from the era of chattel slavery to 
the age of mass incarceration. It invites students to engage with guest speakers during class 
discussions on best practices for producing scholarly storytelling projects in collaboration with 
communities most affected by academic research.  We will focus on how to tell true stories about 
resistance, resilience, and remembrance in the face of tremendous obstacles to documenting and 
disseminating counternarratives about institutional injustices and social oppression. Ultimately, this 
class prepares students to embark on storytelling initiatives that speak to their intellectual interests by 
providing applicable frameworks for designing and completing collaborative scholarly projects in 
concert with community partners.  
 
Land Acknowledgement (Source: https://mcc.osu.edu/about-us/land-acknowledgement) 
We acknowledge the land that The Ohio State University occupies is the ancestral and contemporary 
territory of the Shawnee, Potawatomi, Delaware, Miami, Peoria, Seneca, Wyandotte, Ojibwe and 
Cherokee peoples. The university resides on land ceded in the 1795 Treaty of Greeneville and acquired 
through forced removal of tribes through the Indian Removal Act of 1830. As a land grant institution, 
we  honor the resiliency of these tribal nations and recognize the historical contexts that continually 
affect the Indigenous peoples of this land.  
 
Labor Acknowledgement (Source: Dr. TJ Stewart, Diverse: Issues in Higher Education) 

mailto:cook.2167@osu.edu
https://mcc.osu.edu/about-us/land-acknowledgement


We acknowledge that much of what we know of this country today, including its culture, economic 
growth, and development throughout history, has been made possible by the labor of enslaved 
Africans and their descendants who suffered the horror of the transatlantic trafficking of Black 
people, chattel slavery, and Jim Crow. We are indebted to their labor and their sacrifice, and we 
acknowledge the tremors of that violence throughout the generations and the resulting impact that 
can still be felt and witnessed today. 
 
Diversity Statement 
The Ohio State University affirms the importance and value of diversity of people and ideas. We 
believe in creating equitable research opportunities for all students and providing programs and 
curricula that allow our students to understand critical societal challenges from diverse perspectives 
and aspire to use research to promote sustainable solutions for all. We are committed to maintaining 
an inclusive community that recognizes and values the inherent worth and dignity of every person; 
fosters sensitivity, understanding, and mutual respect among all members; and encourages each 
individual to strive to reach their own potential. The Ohio State University does not discriminate on 
the basis of age, ancestry, color, disability, gender identity or expression, genetic information, 
HIV/AIDS status, military status, national origin, race, religion, sex, gender, sexual orientation, 
pregnancy, protected veteran status, or any other bases under the law, in its activities, academic 
programs, admission, and employment. 
 
Course Learning Objectives  
Successful students in this course will: 
 

★ Gain a deeper understanding of how to apply social justice-oriented oral history methods and 
how to use community-engaged storytelling techniques for generating original scholarship 
 

★ Study and learn ethical approaches of documenting, preserving, and publishing oral histories 
and community-based storytelling projects on relevant social issues affecting global society  
 

★ Analyze social justice scholarship and recent literature oral history and academic writing, as 
well as explore diverse examples of past storytelling project models created by scholar-activists 
 

★ Experiment with community service learning practices that sharpen essential skills for 
engaging in highly collaborative projects rooted in communities most affected by research 
 

★ Develop an original idea for a community-engaged storytelling project that speaks to shared 
intellectual interests and relevant social justice issues affecting a vulnerable community today  
 

Course Assignments 
 

Presence & Participation     20% 
Black Feminist Storytelling Methods Paper   15% 
Community Service Learning Reflection Essay   15% 
Community Service Learning Assignment  20% 
Original Storytelling Project Outline   10% 
Original Storytelling Project Pitch Presentation  20% 

 
 
Course Requirements  
Successful students in this course will complete the following requirements and assignments in 
accordance with grading guidelines:  
 



Presence & Participation: Coming and contributing to class meetings is essential to doing well in 
this course. Your grade will be based on the consistency of your presence in class and the quality of 
your participation in discussions each week. All students are required to speak respectfully during 
discussions and avoid using harmful or offensive language. Planned (excused) absences should be 
communicated and confirmed in advance as much as possible. Unexpected (unexcused) absences 
must be addressed as soon as possible to avoid losing grade points.  
 
Note about Assigned Readings: This course is reading, writing, and speaking intensive in order 
to enrich student’s critical literacy skills, such as close-reading, critical thinking, persuasive writing, 
and public speaking. Because we will examine course readings together in detail during class, students 
are required to complete all assigned readings before the beginning of every class 
meeting. With the exception of one of the required course texts listed below (see Required 
Books), all articles and chapter readings will be made available to you and uploaded to our course 
website on Carmen as downloadable pdfs (see Course Website). Please review the Course 
Readings & Assignment Schedule section of this syllabus to see which readings are due 
before each class session. Do your best to read texts closely and take notes as you read to prepare 
for class discussions. Please let me know if you are having trouble completing required readings.  
 
Black Feminist Storytelling Methods Paper: (18-22 pages; double-spaced; 12 point font) 
By Week Twelve, students will write and submit a methods paper discussing 5-8 key strategies, ethical 
principles, social justice frameworks, or community engagement techniques designed and practiced 
by Black feminist writers and storytellers for social justice. For each key strategy, explain its origins, 
evolution, and applications in academic and community settings. Describe how scholars and activists 
have experimented with and adapted each strategy to accomplish specific storytelling goals. Highlight 
how each strategy challenges traditional forms and conventional methods of storytelling in society. 
Students are strongly encouraged to select methods discussed in course materials and class 
discussions. Please make an office hours appointment with me to discuss the use of other source 
materials not presented in class. Papers should be doubled spaced and written in 12 point font. Papers 
should not exceed 22 pages and should be no shorter than 18 pages. Papers will be graded based on 
the following criteria: (1) Argument: Does the author present a clear and convincing stance or thesis 
statement on Black Feminist Storytelling methods? (2) Accuracy: Are the arguments and evidence 
presented correct, persuasive, and appropriate? (3) Evidence: Does the author make deliberate and 
sufficient use of primary and secondary sources to explain 5-8 key storytelling strategies relating to 
class readings and discussions? (4) Analysis: Does the author thoroughly investigate and 
contextualize the development and significance of 5-8 key storytelling strategies relating to class 
readings and discussions? (5) Structure/Style: Does the author organize their thoughts and ideas in a 
logical and coherent way, carefully eliminating grammatical errors?  
 
Community Service Learning Reflection Essay: (8-12 pages; double-spaced; 12 point font) 
Building Beloved Communities: An Animated Archive on Public Safety, Food Security, and Civic 
Power in Boston is a community-engaged research project led by Professors DeAnza Cook, Jared 
Grant, and Victor St. John at OSU in partnership with Healing Our Land, Inc. and Roxbury 
Community College in Boston, Massachusetts. As part of this course, students will contribute to 
ongoing storytelling and storymapping projects organized by Building Beloved Communities’s Digital 
Archive Advisory Committee. By Week Thirteen, students will write and submit a reflection essay 
assessing their personal learning experience as creators and contributors for the Building Beloved 
Communities project throughout the course. This reflective writing assignment invites students to 
critically analyze their educational growth and development as storytellers and digital content 
creators; explain major insights and important lessons learned as a result of producing digital oral 
history exhibits and storytelling maps; describe challenges or difficulties faced while engaging with 
academic and community collaborators; self-assess their learning and skills building in collaborative, 
community-based knowledge production throughout the semester through deep personal reflection. 



Essays should be doubled spaced and written in 12 point font. Essays should not exceed 12 pages and 
should be no shorter than 8 pages. Essays will be graded based on the following criteria: (1) Critical 
Thinking: How effectively does the author self-assess their own assumptions and knowledge about 
storytelling before taking the course and evaluate their engagement with new or alternative modes of 
thinking as a result of their Community Service Learning experience? (2) Critical Analysis: How 
carefully does the author examine their learning experience using relevant examples gained from their 
Community Service Learning experience? (3) Evidence: Does the author describe in detail their 
individual and collective contributions to the Building Beloved Communities project? Does the author 
make deliberate and sufficient use of course content (i.e readings and discussions) to illustrate the 
significance or impact of their Community Service Learning experience? Does the author examine 
their learning process holistically and state specifically when/how newly acquired knowledge or 
altered existing knowledge shaped their experience overall in the course? (4) Structure/Style: Does 
the author organize their thoughts and ideas in a logical and coherent way, carefully eliminating 
grammatical errors?  
 
Community Service Learning Assignment: (minimum 2 hours per week for 10 weeks) 
For ten weeks (Weeks Three through Twelve), students will complete at least 2 community service 
learning hours as part of the Building Beloved Communities project. Service learning opportunities 
include: creating digital content for the animated archive, assisting with storytelling session event 
planning and facilitation, developing social justice educational materials for community engagement 
events, etc. As part of their 2-hour requirement, students will meet in small teams and with the Digital 
Archive Advisory Committee to coordinate, assign, and debrief weekly tasks. Ideally, students will 
dedicate no more than 1 hour to planning meetings with peers and community partners and 1 hour to  
completing assigned tasks. Each week, students must submit an up-to-date Community Service 
Learning Log (see Course Assignment Schedule below) that includes the following 
information: (1) One-sentence summaries of all assigned tasks that you completed that week; (2) List 
of Names of all collaborators you worked with during the week; (3) Any questions, concerns, or 
reflective feedback you have relating to your Community Service Learning experience. 
 
Original Storytelling Project Outline: (4 pages; double-spaced; 12 point font)  
By Week Nine, students are required to share and submit a short outline of their Original Storytelling 
Project Pitch Presentation for instructor and peer feedback. Students should choose a storytelling 
project idea inspired by course content that speaks to them. Your idea does not have to be related to a 
future, past, or ongoing storytelling project, but it may be. Project ideas must be realistic, relevant, 
and community-engaged and demonstrate a sophisticated knowledge of process, goals, and ethics. 
Students are highly encouraged to pitch ideas relating to the Building Beloved Communities project. 
Outlines must include the following information: (1) Attention Grabbing Opening paragraph 
introducing your storytelling idea and background information about key storytelling methods; 
community engagement strategies: and preservation and publication processes in accordance with 
best practices for producing community-engaged scholarship; (2) Collaborative Mission, Vision, & 
Work Plan summarizing a timeline of crucial steps for project design, development, and execution 
with specific roles and responsibilities for academic and community collaborators. Craft a mission 
statement and a vision statement for your project. Reflect on the purpose, audience, and goals of your 
project. Explain how language, arguments, and evidence will be presented through storytelling. Be 
detailed about how your project idea addresses relevant social justice issues in communities today; (3) 
2-3 Storytelling Project Examples to be analyzed in your pitch presentation as exemplary models to 
guide and inform collaborators on how to actualize the mission and vision of your storytelling project 
idea. For each example, describe its methodical relevance and significance as it relates to major 
themes and debates discussed in assigned readings and covered in class. Explain where each example 
comes from and summarize important information presented in your selected models. Point out any 
connections or differences between models. Choosing models from course content is highly 



recommended and encouraged, but not required. Please make an office hours appointment with me to 
discuss the use of outside models not covered in class.  
 
Original Storytelling Project Pitch Presentation: (10 minute maximum!) 
During Weeks Fourteen and Fifteen, students will give a short presentation pitching their storytelling 
project idea for audience feedback. Pitch presentations must include (1) a clear mission and vision 
statement for the project; (2) an actionable and feasible work plan that collaboratively engages diverse 
stakeholders and describes individual and collectives roles and responsibilities for completing the 
project; (3) multiple storytelling project examples of successful models that inspired your storytelling 
project idea; (4) clear calls to action for starting and sustaining your project idea and detailed 
explanations of the significance, impact, and relevance of your project for directly-affected 
communities today. Students will answer questions at the end of their presentation about their 
storytelling project idea and selected models. Presentations that exceed the time limit will lose grade 
points. Students are highly encouraged to practice their presentations beforehand with a friendly 
audience. You’re welcome to discuss presentation outlines with me during Office Hours in advance of 
the deadline. Presentations will be graded according to the criteria below: Structure/Content: Strong 
Introduction, Logical Use of Relevant Evidence/Examples, Cohesive Progression of Creative Ideas, 
Clear Takeaways/Calls to Action, Strong Conclusion; Language: Clarity, Originality, Inclusive 
Vocabulary, Engaging Tone; Mechanics: Pacing and Timing, Audibility and Enunciation, Vocal and 
Physical Presence; Avoiding filler words (e.g. “uhh” and “umm”); Delivery: Confident Voice, Effective 
Posture and Power Poses, Eye Contact and Intentional Body Movements; Audience Engagement: 
Acknowledge and engage with audience members, Captivate the audience’s attention, Listen actively 
to commentary, Respond meaningfully to audience questions.  
 
Grading Scale  
Letter grades are determined based on a 100-point scale: A = Exceptional; B = Above Average; C = 
Minimally Meets Requirements; and D = Does Not Meet Requirements.  
 

A:  93 and above  B-:  80-82.9 D+: 67 -69.9 
A-:  90-92.9   C+:  77-79.9 D: 60-66 
B+:  87-89.9   C:  73-76.9  E: below 60 
B:  83-86.9  C-:  70-72 

 
 

Required Books 
  

★ Stephanie Y. Evans, Black Feminist Writing: A Practical Guide to Publishing Academic Books, 
(SUNY Press, 2024). Physical copies of this text may be available for purchase on SUNY Press, 
AbeBooks, Amazon, and ThriftBooks. Prices range from about $15 to $25.  
 

★ Lee Anne Bell, Storytelling for Social Justice: Connecting Narrative and the Arts in Antiracist 
Teaching, 2nd edition, (Routledge, 2020). A digital version of this book is free and available to 
you via OSU Libraries. Physical copies of this text may be available for purchase on AbeBooks, 
Amazon, Ebay and ThriftBooks. Prices range from about <$10 to $35. 

 
 
 
 
 
 
 
 

https://sunypress.edu/Books/B/Black-Feminist-Writing
https://www.abebooks.com/book-search/title/black-feminist-writing-practical/author/evans-stephanie/
https://www.amazon.com/Black-Feminist-Writing-Practical-Publishing/dp/1438499272?source=ps-sl-shoppingads-lpcontext&ref_=fplfs&psc=1&smid=ATVPDKIKX0DER
https://www.thriftbooks.com/w/black-feminist-writing-a-practical-guide-to-publishing-academic-books_stephanie-y-evans/52469130/?srsltid=AfmBOoprcluizAjTuNn7zHs0gUCRAiFzbyFK97nN2jxMX7jVZ3c5S7qP#edition=71082773&idiq=63639535
https://doi-org.proxy.lib.ohio-state.edu/10.4324/9781315101040
https://www.abebooks.com/products/isbn/9780415803281?ref_=ps_ggl_1728658546&cm_mmc=ggl-_-COM_DSAETAFEED_Trade-_-naa-_-naa&gad_source=1&gclid=Cj0KCQiA4L67BhDUARIsADWrl7GGhHiW3zlAQdB4AozKq2nbzclM5PctIYhW6yrJ0F2NkZgqXzNzWz8aAuL0EALw_wcB
https://www.amazon.com/Storytelling-Social-Justice-Connecting-Antiracist/dp/113829280X?tag=googhydr-20&source=dsa&hvcampaign=books&gclid=Cj0KCQiA4L67BhDUARIsADWrl7HNBWbnAyGwX8An20IAQ64whm7N170_rr9-29Y-LNq95WfNpTen9VkaAt1TEALw_wcB
https://www.ebay.com/itm/126834451108?_trkparms=amclksrc%3DITM%26aid%3D1110006%26algo%3DHOMESPLICE.SIM%26ao%3D1%26asc%3D277988%26meid%3D60f048d782ec40d59e3e7cf298d1c786%26pid%3D101875%26rk%3D4%26rkt%3D4%26sd%3D314144051840%26itm%3D126834451108%26pmt%3D1%26noa%3D0%26pg%3D2332490%26algv%3DSimVIDwebV3WithCPCExpansionEmbeddingSearchQuerySemanticBroadMatchSingularityRecall&_trksid=p2332490.c101875.m1851&itmprp=cksum%3A12683445110860f048d782ec40d59e3e7cf298d1c786%7Cenc%3AAQAJAAABMNthdh9o32sOfKme0krmx3yc5y0DRWWwwpiraCEsA5rOcanQjqu91drTeDElZLF31uaWQXaQ2pNTl5IMyA1OfooQwqEcJUvtG9LvKPKHgcRzphx12iPvBSva61o%252BMhuWL6if8QrbQbUtkDcctfGD0auG3NrIJMQriwFwlqnxzb0yHqWx7NThmewI6XzvDRIUTlqt2GIvhSeF%252FNon3BezgC9UzGre332%252BXt9TVAT2Wngymx91pb3ePzql3iAVTpmoXyvmM7oF9%252B%252B4Dufheh0mrqW0gh1QFynS6GLhAyNhVnwGibi0jEegHnY0B0icYSorYcqja0PcCrbYPyV9gIVyfQfL3x08HLd4uLe09B2spOP%252FoyWrOK5QFsIOWGDlrB3mRW71VUeoScVStEZ8TcAL7Lo%253D%7Campid%3APL_CLK%7Cclp%3A2332490&epid=21038445076&itmmeta=01JG6TBR358BY08MT3K2BFE58M
https://www.thriftbooks.com/w/storytelling-for-social-justice-connecting-narrative-and-the-arts-in-antiracist-teaching_lee-anne-bell/8924711/?srsltid=AfmBOooUe4Wb3WaapWuH7rykkb8ZRJNSIVLb2q9HoLEuwEhPT_B1XHam#edition=8191814&idiq=4579503


 
Course Readings & Assignment Schedule 

 

WEEK ONE 
★ What is the purpose of storytelling for social justice? 
★ Why does storytelling for social justice matter? 
★ How do storytellers for social justice create counterstories? 

ASSIGNMENTS CLASS SESSION #1 

READING DUE 

Class Syllabus  
 
bell hooks, “Talking Race and Racism,” in Teaching Community (2003), [16 pages] 
 
James Miles, “Historical silences and the enduring power of counter storytelling,” (2019), 253-259 
 
Read and Listen to Audre Lorde, “The Transformation of Silence into Language and Action,” 40-44, 
(1977) [~11 minute Audio Video] 
 
*Stephanie Y. Evans, “Preface: Time to Think,” xi-xvi AND “Introduction: Academic Stress,” 1-22 
 
*Lee Anne Bell, “Introduction to the Second Edition,” 1-6 
 
Recommended: United Way, “Storytelling for Social Justice,” [3 pages]  
 
Recommended: Efua Andoh, “Why Inclusive Language Matters,” (2022), [4 pages]  
 
Recommended: “APA Style Brief Guide to Bias Free and Inclusive Language,” (2023), [1 page]  
 

WRITING DUE ★ Course Syllabus Review Sheet 

 

WEEK TWO 
★ What does community-engaged scholarship and social justice education mean? 
★ What are the principles and practices of the storytelling project model? 
★ How do storytellers for social justice document and share untold stories? 

ASSIGNMENTS CLASS SESSION #2 

READING DUE 

Cook et al., “Building Beloved Communities Project Overview,” [1 page]  
 
“Community-Engaged Scholarship,” [5 pages]  
 
Voices of Witness, “Ethical Storytelling Principles,” [2 pages] AND “Trauma-Informed Storytelling 
Practices,” [3 pages]  
 
Lee Anne Bell, “Theoretical Foundations for Social Justice Education,” (2016), [26 pages]  
 
*Lee Anne Bell, “Critical Teaching/Learning About Racism Through Story and the Arts: Introducing 
the Storytelling Project Model,” 7-26 
 
Recommended: Lee Anne Bell, “The Story of the Storytelling Project: An Arts-Based Race and Social 
Justice Curriculum,” (2009), 107-117 
 
Cynthia Tobar, “Documenting the Untold Stories of Feminist Activists at Welfare Rights Initiative: A 
Digital Oral History Archive Project,” (2014), 11-20 
 
Explore Linnentown (Read Introduction; Listen to Virtual Walking Tour; Read “Resistance” Section) 

WRITING DUE ★ Questions for Guest Panelists  
★ Community Service Learning Agreement 

GUEST PANEL Data Presentation on the Building Beloved Communities Project  

https://www.google.com/search?sca_esv=697ac3e2085e9089&rlz=1C1GCEA_enUS1075US1075&sxsrf=ADLYWIKP66WRAJLerYFlicwSnqcUc7eIGw:1735598446791&q=audre+lorde+reads+transformation+of+silence&udm=7&fbs=AEQNm0Aa4sjWe7Rqy32pFwRj0UkWd8nbOJfsBGGB5IQQO6L3JyWp6w6_rxLPe8F8fpm5a57iruiBaetC-P1z8A1EgSEtGoKiI-tyuuiDuAjQZN76zaAbPytU70vrRXfg6Tgzjij5R_Re136YiAiZQmK01ZhFDaBKvuWzjRrVqF2bxrJnMYbpGsRQzdzMtgTRsg_T6B4z0T9loWGkBjDF7Xezy_v0ygoVag&sa=X&ved=2ahUKEwi745KHyNCKAxVqD1kFHbzIBxYQtKgLegQIGhAB&biw=740&bih=695&dpr=1.25#fpstate=ive&vld=cid:6f6ae622,vid:1-WNOaVMltU,st:12
https://storymaps.arcgis.com/collections/dbd31671bcf84f57903ebe058537c497


SPECIAL GUESTS: Prof. Jared Grant, Prof. Victor St. John, & Felipe Caro Lopez  

 

WEEK THREE  
★ What is social justice oral history work? What is the purpose of public history? 
★ How do storytellers set up and sustain social justice oral history projects? 
★ How does social justice oral history challenge traditional storytelling methods? 

ASSIGNMENTS CLASS SESSION #3 

READING DUE 

Donald A. Ritchie, “Introduction,” [7 pages] AND “Appendix 1 & 2” (2003), [8 pages] 
 
Recommended: Donald A. Ritchie, “An Oral History of Our Time,” in Doing Oral History: A 
Practical Guide, (2nd. ed., 2003), 19-46 
 
OHA Social Justice Task Force, “Guidelines for Social Justice Oral History Work,” [20 pages]  
 
Keeanga-Yamahtta Taylor, “Introduction,” “Combahee River Collective Statement,” AND “Barbara 
Smith,” 1-69 in How We Get Gree: Black Feminism and the Combahee River Collective, (2017) 
 
adrienne marie brown, “Opening,” [10 pages] AND “Facilitation as Experiments in Culture 
Creation,” [5 pages]  in Holding Change: The Way of Emergent Strategy Facilitation (2021) 
 
Explore The Story Telling & Organizing Project (STOP) (Read webpage; Listen to “Sample Stories”) 
 
Explore STOP Stories on the Creative Interventions (Choose 2 stories) 

WRITING DUE ★ Questions for Guest Panelists  
★ Community Service Learning Log  

GUEST PANEL 
Community Conversation about the Building Beloved Communities Project  

SPECIAL GUESTS: Ralph Holley (RCC) & Pastor Franklin Hobbs (HOLI) 

 

WEEK FOUR 
★ How do storytellers for social justice facilitate intimate conversations? 
★ What are strategic methods and ethical approaches to interviewing individuals? 
★ What interviewing techniques do storytellers use to talk about social justice? 

ASSIGNMENTS CLASS SESSION #4 

READING DUE 

Rubric for Black Feminist Storytelling Methods Paper  
 
Immigrants Rising, “Storytellers Bill of Rights,” [1 page]  
 
adrienne marie brown, “What Is and Isn’t Facilitation,” [2 pages] AND “Creating More Possibilities 
Facilitation,” [9 pages] in Holding Change: The Way of Emergent Strategy Facilitation (2021) 
 
Isabel Wilkerson, “Interviewing: Accelerated Intimacy,” in Telling True Stories: A Nonfiction 
Writers’ Guide (2007), 30-35  
 
Recommended: Donald A. Ritchie, “Conducting Interviews,” in Doing Oral History: A Practical 
Guide, (2nd. ed., 2003), 84-109 
 
Mariame Kaba, “Everything Worthwhile Is Done with Other People: Interview by Eve L. Ewing,” in 
We Do This ‘Til We Free Us (2021), [5 pages] 
 
Read elly kalfus, “Ballots Over Bars: The Fight for A Voice,” (2018), [25 pages] AND Listen to Ballots 
Over Bars: An Oral History of Incarcerated People’s Fight for the Right to Vote in Massachusetts 
(2018) [Listen to Tracks 1-8]  

WRITING DUE ★ Questions for Guest Speaker 
★ Community Service Learning Log  

GUEST SPEAKER Methods Conversation about Social Justice Oral History Work  

https://criticalresistance.org/projects/stop-violence/
https://criticalresistance.org/projects/stop-violence/
https://www.creative-interventions.org/stories/
https://oralhistory.columbia.edu/2018-ballots-over-bars
https://oralhistory.columbia.edu/2018-ballots-over-bars


SPECIAL GUEST: elly kalfus 

 

WEEK FIVE  
★ What is the purpose of Black feminist writing and collective self-care practices? 
★ How do storytellers for social justice find their voice and make arguments? 
★ How do storytellers for social justice make arguments for social change? 

ASSIGNMENTS CLASS SESSION #5 

READING DUE 

*Stephanie Y. Evans, “Regenerative Writing,” 23-46 AND “Voice: Personal Practice,” 47-72 AND 
“Argument: Professional Practice,” 73-98 
   
Ruth Wilson Gilmore, “in the shadow of the shadow state,” in The Revolution Will Not Be Funded 
(2007), [11 pages]  
 
Madonna Thunder Hawk, “native organizing before the non-profit industrial complex,” in The 
Revolution Will Not Be Funded (2007), [6 pages]  
 
Mariame Kaba, “Rekia Boyd and #FireDanteServin: An Abolitionist Campaign in Chicago,” in We Do 
This ‘Til We Free Us”Abolitionist Organizing and Transforming Justice  (2021), [4 pages] 
 
Watch Janey Starling & Seyi Falodun-Liburd, “How collective care can change society,” 
TEDxLondonWomen (2023), [~12 minutes] 

WRITING DUE ★ Community Service Learning Log  

 

WEEK SIX 
★ What is the purpose of collaborative writing and community-based storytelling?  
★ How do storytellers deal with source materials to make persuasive arguments? 
★ How do storytellers for social justice use art and historical evidence? 

ASSIGNMENTS CLASS SESSION #6 

READING DUE 

bell hooks and Ron Scapp, “Collaboration,” in Teaching Critical Thinking (2010), [5 pages]  
 
Recommended: UNC Chapel Hill Writing Center, “Group Writing,” [10 pages]  
 
Pamela Hagg, “Too Much Just Put There: Dealing with Source Material,” in Revise: The Scholar-
Writer’s Essential Guide (2021), 146-176 
 
We Charge Genocide, “Police Violence Against Chicago’s Youth of Color,” (2014), 1-13 
 
Angela Y. Davis et al., “Abolition,” in Abolition. Feminism. Now. (2022), [24 pages] 
 
Explore Race, Prison, Justice Arts (Watch Welcome Video; Choose from “Artists” and View Galleries)  

WRITING DUE ★ Questions for Guest Panelists  
★ Community Service Learning Log 

GUEST PANEL 
Methods Conversation about Collaborative Storytelling for Social Justice  

SPECIAL GUESTS: Hamza J. Berrios & Truth (Explanations from Exile) 

 

WEEK SEVEN 
★ How does the storytelling process impact both communities and storytellers? 
★ What are stock stories and concealed stories? How do they shape society? 
★ How do storytellers resist stock stories and recover concealed stories? 

ASSIGNMENTS CLASS SESSION #7 

READING DUE 

Rubric for Community Service Learning Reflection Essay 
 
*Lee Anne Bell, “Stock Stories: Reproducing Racism and White Advantage” 27-43 AND “Concealed 
Stories: Reclaiming Subjugated Memory and Knowledge,” 44-58  

https://www.youtube.com/watch?v=xj-alDQD2fg
https://burpjp.weebly.com/#:%7E:text=Race%2C%20Prison%2C%20Justice%20Arts%20is,a%20form%20of%20systemic%20injustice


 
*Kayhan Irani, “Essay #2: Unpacking History Through Place-Based Learning,” in Storytelling for 
Social Justice, 62-65 
 
Darnella Davis, “Allotment,” in Untangling a Red, White, and Black Heritage (2018), 1-9 
 
James Baldwin, “An Open Letter to My Sister, Angela Davis,” (November 19, 1970), [3 pages]  
AND Ericka Huggins, “Poems from Prison,” in If They Come in the Morning: Voices of Resistance 
(1971), [9 pages]  
 
Explore the American Prison Writing Archive (Read About the Archive; Close-Read 2 Short Essays)  

WRITING DUE ★ Mid-Semester Feedback Form  
★ Community Service Learning Log  

 

WEEK EIGHT 
★ What are resistance and emerging/transforming stories? Why do they matter? 
★ How do storytellers for social justice tell stories about themselves? 
★ How do storytellers for social justice tell stories about vulnerable communities? 

ASSIGNMENTS CLASS SESSION #8 

READING DUE 

*Lee Anne Bell, “Resistance Stories: Drawing on Antiracism Legacies to Map the Future,” 70-81 AND 
“Emerging/Transforming Stories: Challenging Racism in Everyday Life,” 89-100  
 
Recommended: *Susan M. Glisson, “Essay #4: Community Storytelling for Racial Reconciliation,” in 
Storytelling for Social Justice, 84-88 
 
Phillip Lopate, “The Personal Essay and the First-Person Character,” 78-81 AND Deneen L. Brown, 
“First Person Singular: Sometimes, It Is About You,” 81-83 in Telling True Stories: A Nonfiction 
Writers’ Guide (2007) 
 
Mikki Kendall, “Gun Violence” AND “Hunger,” AND “Missing and Murdered,” in Hood Feminism: 
Notes from the Women that a Movement Forgot (2020), 15-46, 147-158 
 
Explore Prison Journalism Project: Women in Prison (Select 1 Story to Close-Read)  
 
Explore Right To Write [R2W] (Choose 1 Story to Close-Read) 

WRITING DUE ★ Community Service Learning Log  

 

WEEK NINE 
★ What is a counterstorytelling community? How do they work together? 
★ How do storytellers tell counterstories about social justice movements? 
★ How do storytellers make arguments through creative storytelling? 

ASSIGNMENTS CLASS SESSION #9 

READING DUE 

Rubric for Original Storytelling Project Pitch Presentation  
 
*Lee Anne Bell, “Cultivating a Counterstorytelling Community: The Storytelling Model in Action,” 
111-126 
 
Recommended: *Susan M. Glisson, “Essay #8: Storytelling Gives the School Soul,” in Storytelling for 
Social Justice, 139-141 
 
Recommended: Listen to Lee Anne Belle on Creating a Counterstorytelling Community at the 2011 
Rural Sites Network Conference [Start Video at 12:08 and End Video at 17:18] 
 
Adjoa Florência Jones de Almeida, “Radical Social Change,” in The Revolution Will Not Be Funded 
(2007), [10 pages] 
 

https://prisonwitness.org/
https://prisonjournalismproject.org/tag/women-prison/
https://prismreports.org/tag/right-to-write-r2w/
https://www.google.com/search?q=organizing+engagement+lee+anne+bell&rlz=1C1GCEA_enUS1075US1075&oq=organizing+engagement+lee+anne+bell&gs_lcrp=EgZjaHJvbWUyCQgAEEUYORifBTIGCAEQRRg8MgYIAhBFGDzSAQg5OTYwajBqN6gCALACAA&sourceid=chrome&ie=UTF-8#fpstate=ive&vld=cid:8dba415b,vid:R5GfzNeusBQ,st:92
https://www.google.com/search?q=organizing+engagement+lee+anne+bell&rlz=1C1GCEA_enUS1075US1075&oq=organizing+engagement+lee+anne+bell&gs_lcrp=EgZjaHJvbWUyCQgAEEUYORifBTIGCAEQRRg8MgYIAhBFGDzSAQg5OTYwajBqN6gCALACAA&sourceid=chrome&ie=UTF-8#fpstate=ive&vld=cid:8dba415b,vid:R5GfzNeusBQ,st:92


Alisa Bierria, Communities Against Rape and Abuse (CARA), “pursuing a radical antiviolence agenda 
inside/outside a non-profit structure,” in The Revolution Will Not Be Funded (2007), [12 pages] 
 
Explore Comic Books from The Real Cost of Prisons Project (Select 1 Comic to Close-Read)  

WRITING DUE 
★ Original Storytelling Project Outline  
★ Questions for Guest Panelists  
★ Community Service Learning Log  

GUEST PANEL 
Community Conversation about Counterstorytelling for Radical Social Change  

SPECIAL GUESTS: Elizabeth Ruckus & Eli Patterson (Black and Pink; Abolitionist Mail Project) 

 

WEEK TEN 

SPRING BREAK 

 

WEEK ELEVEN 
★ How do storytellers use fiction and non-fiction writing for social justice? 
★ How do Black feminist writers make arguments through personal storytelling? 
★ How do Black feminist writers advocate for social change through storytelling? 

ASSIGNMENTS CLASS SESSION #11 

READING DUE 

bell hooks, “Telling the Story,” in Teaching Critical Thinking, (2010), [5 pages] 
 
Mariame Kaba, “Justice: A Short Story,” (October 2015), in We Do This ‘Til We Free Us: Abolitionist 
Organizing and Transforming Justice (2021), [3 pages]  
 
Monique Morris, “Learning on Lockdown,” in Pushout: The Criminalization of Black Girls in Schools 
(2016), [35 pages]  
 
Watch Pushout: The Criminalization of Black Girls in Schools Documentary on Kanopy  
 
Bettina L. Love, “Mattering,” in We Want To Do More Than Survive: Abolitionist Teaching and the 
Pursuit of Educational Freedom (2019), 42-68 
 
Recommended: Monique Morris, “Appendix B: Alternatives to Punishment,” in Pushout: The 
Criminalization of Black Girls in Schools (2016), [21 pages]  

WRITING DUE ★ Questions for Guest Panelists 
★ Community Service Learning Log   

GUEST PANEL 
Community Conversation about Restorative Justice and Transformative Justice  

SPECIAL GUESTS: Ron Leftwich & Haden Smiley  

 

WEEK TWELVE 
★ How do Black feminist writers practice community engagement? 
★ How do storytellers navigate through and overcome institutional politics? 
★ How do storytellers for social justice preserve and present oral histories? 

ASSIGNMENTS CLASS SESSION #12 

READING DUE 

*Stephanie Y. Evans, “Community: Public Practice,” 125-155 AND “Institution: Political Practice,” 
157-179 
 
Recommended: Donald A. Ritchie, “Preserving Oral History in Archives and Libraries,” 155-187, 
AND “Presenting Oral History,”  222-251 in Doing Oral History: A Practical Guide, (2nd. ed., 2003) 
 
Jarrett M. Drake, “Expanding #ArchivesForBlackLives to Traditional Archival Repositories,” (2016), 
[19 pages] AND Archives for Black Lives in Philly, “Statement of Principles,” (2017), [~2 pages] 
 

https://www.realcostofprisons.org/comics.html
https://www.kanopy.com/en/osu/video/10362122


Explore The Visiting Room (Choose 2-4 Videos) 
 
Explore Behind the Wire (Choose 1 Read; 1 Listen)  
 
Recommended: Browse the After Violence Archive (Take notes on digital display, content, etc.) 
 

WRITING DUE ★ Black Feminist Storytelling Methods Paper  
★ Community Service Learning Log  

 

WEEK 
THIRTEEN 

★ How do Black feminist writers approach writing as a wellness practice? 
★ How do social justice organizers care for communities through mutual aid? 
★ How does mutual aid promote collective care and challenge harmful narratives? 

ASSIGNMENTS CLASS SESSION #13 

READING DUE 

*Stephanie Y. Evans, “Conclusion,” AND “Coda,” 181-205 
 
Experience Kimine Mayuzumi, “5 minute guided meditation before writing,” (2017) AND “3-minute 
guided meditation after writing,” (2023)  
[Please Note: Alternative assignment without Meditation is available upon request.] 
 
Dean Spade, “Solidarity Not Charity: Mutual Aid for Mobilization and Survival,” (2020), [17 pages] 
 
Morgan Bassichis, Alexander Lee, Dean Spade, “Building an Abolitionist Trans and Queer Movement 
With Everything We’ve Got,” (2011), [17 pages]  
 

WRITING DUE ★ Community Service Learning Reflection Essay 
★ Questions for Guest Panelists  

GUEST PANEL 
Community Conversation about Mutual Aid and Storytelling for Social Justice 
Behind Bars 

SPECIAL GUESTS: C. Shekinah Africa (Stitch for Life) & Al-Ameen Patterson (AACC)  

 
WEEK FOURTEEN 

ASSIGNMENTS                                                     CLASS SESSION #14 

PRESENTATION 
DUE (GROUP A & B) Presentations and Q&A 

 
WEEK FIFTEEN 

ASSIGNMENTS                                                      CLASS SESSION #15 

PRESENTATION 
DUE (GROUP C & D) Presentations and Q&A 

WRITING DUE ★ End of Semester Feedback Form  

 
Course Policies   

 
Enrollment: All students are responsible for officially enrolling in the course by the end of the 
second week of the semester. Please Note: Department Chairs may not approve requests to add this 
course after that time.  
 

https://www.visitingroomproject.org/visiting-room
https://behindthewire.org.au/
https://www.afterviolencearchive.org/
https://lazyslowdown.com/guided-meditation-before-writing/
https://lazyslowdown.com/3-minute-guided-meditation-after-writing/
https://lazyslowdown.com/3-minute-guided-meditation-after-writing/


Email: Email is the best way to communicate with me about course-related questions and 
emergencies. To reach me outside of class about academic or course-related concerns, please contact 
me via email at cook.2167@osu.edu.  
 
Syllabus Changes: The syllabus is subject to change. Important changes made to the syllabus will 
be communicated to students during class or via email.  
 
Office Hours: Office Hours are designated times for us to gather to discuss your experience in the 
course as well as your academic interests. Course-related discussions include asking for extra help, 
seeking clarification about class assignments, and following up on aspects of the class that you missed 
or found meaningful. In addition, students can discuss the History major or minor as well as other 
programs of study related to African American History. Students are strongly encouraged to attend 
Office Hours at least twice during the semester. Office Hours are scheduled by appointment only, 
however, I’m usually available before or after class to chat briefly if you have a quick question. To 
schedule an appointment with me either in person or over Zoom, email me and please include “Office 
Hours” in the subject line.  
 
Learning Community Expectations: We are dedicated to creating an inclusive, safe, and 
welcoming learning environment for every student in our class. We are determined to acknowledge 
each other with dignity and treat one another honorably. Throughout this course, we will discuss and 
debate important and provocative topics that may be distressing and emotional at times. Some of us 
might be more familiar with certain topics. Others of us might feel less connected than others to 
specific experiences. We are devoted to active listening, using “I” language when appropriate, and 
sharing our thoughts and differences in ideas respectfully without relying on harmful language in 
order to ensure that everyone benefits from our diverse learning community. 
 
Writing with Care: For all course assignments and activities, students are expected to use 
respectful and accessible language. Writing styles should be appropriate for academic settings and 
considerate of diverse perspectives. Proper grammar usage and writing in complete sentences is 
required for course assignments. Please schedule office hours with me if you have questions or 
concerns about writing expectations for this course.  
 
Citing your Sources: For course assignments, students must cite all primary and secondary 
sources using the Chicago Manual of Style for notes and bibliographies (See online guide). In 
citations, students are expected to include all relevant information about their references, including 
but not limited to the title of work, author(s) information, publisher information, date published, page 
numbers, and a URL link to the source, if available.  

Sharing and Submitting Original Work On Time: Students are required to complete and 
upload all course assignments on time in preparation for sharing their original work during class 
discussions. Students should compose their work in documents or word processing tools (e.g. Google 
Docs or Microsoft Word) outside of Carmen where they can ensure their work will be saved and 
protected. Students should download or preserve backup files of their original work and source 
materials just in case they encounter any issues with  browser time-outs, failed submission attempts, 
or lack of internet connectivity.  

Grading Feedback and Response Time: 
Feedback on original work submitted on time will be provided to students when appropriate. Students 
should review feedback provided in order to improve grades for future assignments. If campus 
students have questions about grading feedback, please reach out to me via email and include “Grade” 
in the subject heading. Grading and feedback on assignments will be available to students within 2-3 
weeks of the submission deadline. Students are welcome to schedule an office hours appointment 
with me to discuss grading. 

mailto:cook.2167@osu.edu
https://owl.purdue.edu/owl/research_and_citation/chicago_manual_17th_edition/cmos_formatting_and_style_guide/chicago_manual_of_style_17th_edition.html


 
Electronic Devices:  All headphones and cellphones should be silent and put away during class. 
Laptop and tablet use is only permitted for course-related assignments and activities (e.g. to refer to 
Assigned Readings during class). If electronic devices become a distraction, our classroom will 
become a device- free environment and only students with academic accommodations will be 
permitted to use devices.  
 
Academic Misconduct: It is the responsibility of the Committee on Academic Misconduct to 
investigate or establish procedures for the investigation of all reported cases of student academic 
misconduct. The term “academic misconduct” includes all forms of student academic misconduct 
wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in 
connection with  examinations. Instructors shall report all instances of alleged academic misconduct 
to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student 
Conduct: http://studentlife.osu.edu/csc/.   
 
Sexual Misconduct and Relationship Violence: Title IX makes it clear that violence and 
harassment based on sex and gender are Civil Rights offenses subject to the same kinds of 
accountability and the same kinds of support applied to offenses against other protected categories 
(e.g., race). If you or someone you know has been sexually harassed or assaulted, you may find the 
appropriate resources at http://titleix.osu.edu or by contacting the Ohio State Title IX Coordinator at 
titleix@osu.edu.  
 
Disability Services: The university strives to maintain a healthy and accessible environment to 
support student learning in and out of the classroom. If you anticipate or experience academic 
barriers based on your disability (including mental health, chronic, or temporary medical conditions), 
please let me know immediately so that we privately discuss options. To establish reasonable 
accommodations , I may request that you register with Student Life Disability Services. After 
registration, make arrangements with me as soon as possible to discuss your accommodations so that 
they may be implemented in a timely fashion. If you are isolating while waiting for a COVID-19 test 
result, please let me know immediately. Those testing positive for COVID-19 should refer to the Safe 
and Healthy Buckeyes site for resources. Beyond five days of the required COVID-19 isolation period, 
I may rely on Student Life Disability Services to establish further reasonable accommodations. You 
can connect with them at slds@osu.edu; 614-292-3307; or slds.osu.edu.  
 
Religious Accommodations: It is Ohio State’s policy to reasonably accommodate the sincerely 
held religious beliefs and practices of all students. The policy permits a student to be absent for up to 
three days each academic semester for reasons of faith or religious or spiritual belief. Students 
planning to use religious beliefs or practices accommodations for course requirements must inform 
the instructor in writing no later than 14 days after the course begins. The instructor is then 
responsible for scheduling an alternative time and date for the course requirement. These alternative 
accommodations will remain confidential. It is the student’s responsibility to ensure that all course 
assignments are completed.  
 
Mental Health: Students experience a range of issues that can cause barriers to learning, such as 
strained relationships, increased anxiety, alcohol/drug problems, feeling down, difficulty 
concentrating and lack of motivation. These mental health concerns or stressful events may lead to 
diminished academic performance or reduce a student’s ability to participate in daily activities. The 
Ohio State University offers services to assist you with addressing these and other concerns you may 
be experiencing. If you or someone you know are suffering, you can learn more about the broad range 
of confidential mental health services available on campus via the Office of Student Life’s Counseling 
and Consultation Service (CCS) by visiting ccs.osu.edu  or calling 614-292- 

http://studentlife.osu.edu/csc/
http://titleix.osu.edu/
mailto:titleix@osu.edu
https://safeandhealthy.osu.edu/tracing-isolation-quarantine
https://safeandhealthy.osu.edu/tracing-isolation-quarantine
mailto:slds@osu.edu
http://ccs.osu.edu/


5766. CCS is located on the 4th Floor of the Younkin Success Center and 10th Floor of Lincoln Tower. 
You can reach an on call counselor when CCS is closed at 614-292-5766 and 24 hour emergency help 
is also available 24/7 by dialing 988 to reach the Suicide and Crisis Lifeline.  
 
Missed, Late, or Incomplete Assignments: All assignments are due on the day and time 
indicated. In the event of a personal or health emergency, please follow up with me as soon as possible 
to make alternative arrangements for completing assignments. Late submissions will result in lost 
grade points, and missing or incomplete assignments will be graded as an “E.” 
 
Artificial Intelligence (AI) Tools: There has been a significant increase in the popularity and 
availability of a variety of generative artificial intelligence (AI) tools, including ChatGPT, Sudowrite 
and others. These tools will help shape the future of work, research and technology but when used in 
the wrong way, they can stand in conflict with academic integrity at Ohio State. To maintain a culture 
of integrity and respect, these generative AI tools should not be used in the completion of course 
assignments unless specifically authorized. Some instructors may approve of using generative AI tools 
in the academic setting for specific goals. However, these tools may not be used without my explicit 
permission. Students are not permitted to use unauthorized assistance from AI tools. Furthermore, 
students are not permitted to submit work that does not cite or clearly acknowledge any word-for-
word use and/or paraphrasing of writing, ideas or other work that is not your own. 
 
Zoom Meeting: In the event of an emergency or illness, we may have to meet via Zoom. I will create 
the Zoom meeting link and inform you of the details via email. Please make sure to connect a few 
minutes beforehand in case you have any technical issues that need to be resolved. Try your best to 
find a quiet space and feel free to use a virtual background screen, if desired.  
 
Extra Credit: Students have 4 extra credit opportunities for this course. You may take advantage of 
as many options as you wish.  
 

★ OPTION #1: Volunteer to present in Group A during Presentation Week Fourteen. 
 

★ OPTION #2: Perform and log up to 5 additional Community Service Learning hours by 
Week Twelve. 
 

★ OPTION #3: Attend a virtual event for Building Beloved Communities project  
 

★ OPTION #4: Assist with virtual event for Building Beloved Communities project  
 
 
 
  



Outlook

Re: Cross-list/concurrences for Hist 5081 and Hist 3088

From Rucker-Chang, Sunnie <rucker-chang.1@osu.edu>
Date Tue 2/18/2025 12:07 PM
To Van Beurden, Sarah <vanbeurden.2@osu.edu>; Getson, Jen <getson.3@osu.edu>; Beckham, Jerrell

<beckham.4@osu.edu>
Cc Adeeko, Adeleke <adeeko.1@osu.edu>

Dear Sarah and Jen,
 
Yes, I agree with the concurrence.
Best wishes, Sunnie
 
From: Van Beurden, Sarah <vanbeurden.2@osu.edu>
Date: Tuesday, February 18, 2025 at 12:03 PM
To: Getson, Jen <getson.3@osu.edu>, Beckham, Jerrell <beckham.4@osu.edu>, Rucker-
Chang, Sunnie <rucker-chang.1@osu.edu>
Cc: Adeeko, Adeleke <adeeko.1@osu.edu>
Subject: Re: Cross-list/concurrences for Hist 5081 and Hist 3088

Hi Jerrell and Jen,
 
 
I’ve looked over 5081 and I think we can grant concurrence + I think we should cross list as well. Sunnie,
do you agree?
Jen, do you need an official letter or is this e-mail ok?
 
Thanks,
 
Sarah VB
 
 
From: Getson, Jen <getson.3@osu.edu>
Date: Monday, February 17, 2025 at 12:16 PM
To: Beckham, Jerrell <beckham.4@osu.edu>, Van Beurden, Sarah <vanbeurden.2@osu.edu>,
Rucker-Chang, Sunnie <rucker-chang.1@osu.edu>
Cc: Adeeko, Adeleke <adeeko.1@osu.edu>
Subject: Re: Cross-list/concurrences for Hist 5081 and Hist 3088

Hi Jerrell,
 
Looking at the syllabi, some differences I notice right away is that 4620 is a seminar with a more limited
chronological scope (1890 to present) with a Citizenship GE, and the 3088 course is a broader lecture
course at the 3000-level, with a wider chronological scope (17th century to the present day) in the TCT
theme. So those are just some differences I'm seeing right away, without a close look at the syllabi.
 
Anyway, do let me know if you have any questions about anything!
 
Thanks,
Jen
 

2/28/25, 11:56 AM Mail - Getson, Jen - Outlook

https://outlook.office.com/mail/AAMkADZmNDczNzQ3LWYzMzItNDY5ZC05NzNlLTk1ZWNiYWQ3ZDUzYgAuAAAAAAB%2BuWoE6p%2FrQrS17YzjkI… 1/3



From: Beckham, Jerrell <beckham.4@osu.edu>
Sent: Monday, February 17, 2025 2:06 PM
To: Van Beurden, Sarah <vanbeurden.2@osu.edu>; Rucker-Chang, Sunnie <rucker-chang.1@osu.edu>; Getson, Jen
<getson.3@osu.edu>
Cc: Adeeko, Adeleke <adeeko.1@osu.edu>
Subject: FW: Cross-list/concurrences for Hist 5081 and Hist 3088
 

 

 

Hello Sarah and Sunnie,

 

Will you please look at the following syllabus for 5081 - Storytelling for Social Justice and decided if the
department would like to cross-list, provide a letter of concurrence?

 

 

Hello Sunnie,

 

Will you please look at the following syllabus 3088 - Policing America

and decided if the department would like to cross-list, provide a letter of concurrence?

 

 

 

Hello Jen,

 

Recall you all just approved for concurrence for AFAMAST 4620: Race, Policing, and the American City.  Just by the
title of 3088, we are likely going to be wondering how much these two courses may overlap.

 

 

 

Jerrell

 

2/28/25, 11:56 AM Mail - Getson, Jen - Outlook
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From: Getson, Jen <getson.3@osu.edu>
Sent: Monday, February 17, 2025 1:46 PM
To: Adeeko, Adeleke <adeeko.1@osu.edu>
Cc: Beckham, Jerrell <beckham.4@osu.edu>
Subject: Cross-list/concurrences for Hist 5081 and Hist 3088

 

 Hi Adeleke and Jerrell!

 

I've got two courses from History that we are seeking either a cross-list or concurrence for. I think
generally our faculty like to be able to cross-list with AAAS, but ultimately whichever way you'd prefer.
Both Syllabi are attached and the courses are:

 

3088 - Policing America

5081 - Storytelling for Social Justice

 

For a cross-list, I would just work with Jerrell to submit the cross-lists, or if you'd prefer concurrences,
that would just be an email saying that you grant concurrence for history to do the course.

 

Let me know what you think or if you have any questions! 

 

Thanks,

Jen

 

Jen Getson, Ph.D.
Senior Academic Program Services Specialist
Department of History

Department of Women's, Gender & Sexuality Studies

Pronouns: she/her/hers

100C Dulles Hall, 230 Annie & John Glenn Avenue
Columbus, OH 43210
614-247-6376
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Outlook

Re: Requesting concurrence

From Higginbotham, Jennifer <higginbotham.37@osu.edu>
Date Tue 2/18/2025 8:31 PM
To Reed, Christopher <reed.434@osu.edu>; Dew, Spencer <dew.50@osu.edu>; McGraw, Scott

<mcgraw.43@osu.edu>
Cc Getson, Jen <getson.3@osu.edu>; Reed, Christopher <reed.434@osu.edu>

Dear Chris,

Thank you so much for your email. English is happy to grant concurrence. It looks like a wonderful
class!

_______________________________
Jennifer Higginbotham
Associate Professor of English
Ohio State University
higginbotham.37@osu.edu

Author, The Girlhood of Shakespeare’s Sisters: Gender, Transgression, Adolescence (Edinburgh UP,
2013): Ebook available open access https://edinburghuniversitypress.com/book-the-girlhood-of-
shakespeare-039-s-sisters.html

Co-editor, Queering Childhood in Early Modern Drama and Culture (Palgrave, 2018):
https://www.palgrave.com/gp/book/9783319727684

From: Reed, Christopher <reed.434@osu.edu>
Sent: Monday, February 17, 2025 2:22:16 PM
To: Dew, Spencer <dew.50@osu.edu>; Higginbotham, Jennifer <higginbotham.37@osu.edu>; McGraw, Scott
<mcgraw.43@osu.edu>
Cc: Getson, Jen <getson.3@osu.edu>; Reed, Christopher <reed.434@osu.edu>
Subject: Requesting concurrence
 
Greetings,
 
On behalf of the History Department, I am seeking concurrence for the new
course: History 5081 "Storytelling for Social Justice." (Syllabus attached)
 
If you have any questions, please contact me or History’s Senior Academic
Program Services Specialist (Jen Getson, who is copied on this email).  If not,
please email your response/concurrence to us. According to university rules,
concurrence will be assumed if no response is given in two weeks.
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Thank you for your consideration,
 
Chris Reed
 
 
***********************
Christopher A. Reed
Chair, Undergraduate Teaching Committee, 2024-26
Assoc Prof of Modern Chinese & East Asian History
The Ohio State University
Columbus, Ohio 43210
reed.434@osu.edu
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Outlook

Re: Official Concurrence Ask

From Chen, Jian <chen.982@osu.edu>
Date Wed 3/12/2025 7:06 AM
To Getson, Jen <getson.3@osu.edu>

Hi Jen,
Thanks for following up on this concurrence request from History and sorry for my delayed
response. We are a YES on these two great courses taught by Professor Cook, whom we hope
to connect with soon.
 
All best, Neo
 
Jian Neo Chen, PhD (he/they)
Associate Professor of Queer Studies & Director of Undergraduate Studies in Women's, Gender and Sexuality
Studies
Affiliate Faculty in English; Asian American Studies; and Theatre, Film, and Media Arts
The Ohio State University (Columbus)
 
From: Getson, Jen <getson.3@osu.edu>
Date: Tuesday, March 4, 2025 at 9:10 AM
To: Chen, Jian <chen.982@osu.edu>
Subject: Official Concurrence Ask

Hi Neo!
 
Creating a new email thread here, for concurrence requests for History 3088 and History 5081!
 
Thank you,
Jen
 
 

Jen Getson, Ph.D.
Senior Academic Program Services Specialist
Department of History

Department of Women's, Gender & Sexuality Studies

Pronouns: she/her/hers

100C Dulles Hall, 230 Annie & John Glenn Avenue
Columbus, OH 43210
614-247-6376
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Outlook

Requesting concurrence

From Perez, Ashley <perez.390@osu.edu>
Date Wed 2/19/2025 1:29 PM
To Reed, Christopher <reed.434@osu.edu>
Cc Dew, Spencer <dew.50@osu.edu>; Urban, Hugh <urban.41@osu.edu>; Getson, Jen <getson.3@osu.edu>

1 attachment (4 MB)
5081 Syllabus.docx;

Hi Chris,

Thanks for reaching out about 5081. This looks like a powerful offering, and I'm thrilled to offer our concurrence. 

Ashley Hope Pérez (she/her/hers)
Associate Professor of Comparative Studies
Director of Undergraduate Studies
World Literatures Program Coordinator
451 Hagerty Hall, 1775 S. College Rd., Columbus, OH 43210
perez.390@osu.edu

Books
Now Available: Deformative Fictions: Cruelty and Narrative Ethics in Twentieth-Century Latin American Literature
(FREE open access pdf)
Coming in March 2025: Banned Together: Our Fight for Readers' Rights
Novels: Out of Darkness; The Knife and the Butterfly; What Can't Wait

Did you know that award-winning books like Out of Darkness are currently being banned from school libraries across the
country? Learn more: https://linktr.ee/ashleyhopeperez

---

From: Reed, Christopher <reed.434@osu.edu>
Sent: Monday, February 17, 2025 2:22 PM
To: Dew, Spencer <dew.50@osu.edu>; Higginbotham, Jennifer <higginbotham.37@osu.edu>; McGraw, Scott
<mcgraw.43@osu.edu>
Cc: Getson, Jen <getson.3@osu.edu>; Reed, Christopher <reed.434@osu.edu>
Subject: Requesting concurrence
 
Greetings,
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On behalf of the History Department, I am seeking concurrence for the new
course: History 5081 "Storytelling for Social Justice." (Syllabus attached)
 
If you have any questions, please contact me or History’s Senior Academic
Program Services Specialist (Jen Getson, who is copied on this email).  If not,
please email your response/concurrence to us. According to university rules,
concurrence will be assumed if no response is given in two weeks.
 
Thank you for your consideration,
 
Chris Reed
 
 
***********************
Christopher A. Reed
Chair, Undergraduate Teaching Committee, 2024-26
Assoc Prof of Modern Chinese & East Asian History
The Ohio State University
Columbus, Ohio 43210
reed.434@osu.edu
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